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‘THE WORTH OF ART APPEARS MOST EMINENT IN Music, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED : IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES,” —Goethe. 
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RYSTAL PALACE SATURDAY CONCERT, Tuts Day, 
Feb. 10, at Three o’clock. The programme will include Overture, 
Benvenuto Cellini (Berlioz); Ooncerto Symphonique for pianoforte and 
orchestra (Litolff); New Song. for contralto and orchestra (Gounod); 
Symphony, No. 5, in O minor (Beethoven). Vocalist—Mdme Patey. Piano— 
M. Louis Breitner. Oonductor—Mr AuGust MANNs. Seats, 2s. 6d., 1s., and 6d, 


WEDNESDAY EVENING NEXT. 
LONDON BALLAD CONCERTS. 








‘a ‘a ‘a 
EDNESDAY NEXT.—.OLD ENGLISH BALLAD CON- 
CERT, St JaMES’s HALL The'Goncert on this occasion will consist princi- 
pally of Old English Ballads. Artists: Mdme Sherrington, Miss Mary Davies, 
and Mdme Antoinette Sterling; Mr Edward Lloyd, Mr Harper Kearton, Mr 
Maybrick, and Mr egg & Pianoforte—Mdme Sophie Menter, Violin— 
Mdme Norman-Néruda, The South London Choral Association, under the 
direction of Mr L. ©. Venables. Oonductor—Mr Sypnry Naytor. Stalls, 
7s. 6d.; Tickets, 4s., 33., 28., and 1s., of Austin, 8t James’s Hall; and Boosey & 
Co., 295, Regent Street. 


EDNESDAY NEXT.—OLD ENGLISH BALLAD,CON- 


CERT.—The Programme will include the following Old Songs, &c,: 
“Through the wood,” “O willow, willow,” ‘ Farewell, Manchester,” ‘The 
Bailiff’s aughter of Islington,” ‘The Three Ravens,” ‘It was a lover and his 
lass,” ** Sally in our Alley,” “Come live with me,” “ Vicar of Bray,” “ Here’sa 
health unto his Majesty,” “‘ Old King Oole,” “Friend of the Brave,” “ Pilgrim 
of Love,” ‘‘On Board the Valiant,” ‘‘Dame Durden,” ‘‘O, who will o’er the 
downs so free,” ‘‘In going to my lonesome bed,” ‘Old Towler.” Tickets of 
Boosey & Oo., 295, Regent Street. 


OYAL ACADEMY OF MUSIC. 


Instituted 1822. Incorporated by Royal Charter, 1830. 


Under the immediate ee of 
Her Most Gracious ey the QUEEN and the Royal Family. 
President—The Right Hon. the Earl of DUDLEY. 
Principal—Professor MAOFARREN, Mus, D., Cantab. 








The next STUDENTS’ CONCERT, open to Subscribers, Members, Associates, 
and Licentiates, will take place at this InstrruTION, on SATURDAY Evening next, 
the 17th inst.), at Eight o’clock, Oonductor—Mr WILLIAM SHAKESPEARE. 

Tickets (which may be purchased at the doors):—Balcony, 2s, 6d.; Stalls, 


5s. each, 
By order, JOHN GILL, 8 ‘ 
Royal Academy of Music, 4 ne 
Tenterden Street, Hanover Square, W. 


PHILHARMONIC SOCIETY.—Patroness, Her Majesty 
the QUEEN, Conductor, Mr W. G. Cusins. SIX CONCERTS, Feb. 15th 

March Ist and 15th, April 25th, May 9th and 30th. Prospectuses forwarded 

on application, HENRY HERSEE, Hon. Sec. 
St James’s Hall. 


. p ‘ 
QCHUBERS SOCEBTY. President—Sir Jurrvs Beyepicr. 
ounder and Director—Herr SCHUBERTH. Seventeenth Season, 1883. Th 
Poe CONCERT (F. Schubert’s Vocal and Instrumental Compositions imag 
te tas fe act te Ay Ded Ba Feeney 
uly anno fe 1 
Ready, and may be had on application f esa 
H.G. HOPPER, Hon, Sec. 


L ONDON CONSERVATOIRE OF MUSIC.— 
Maile Principal—Mr LANSDOWNE OOTTELL. 
€ Directors invite attention to “ 
modation, residential der es sade dha recent extension and increased accom 
‘ees from 
ofthe Music ~ rt 9 -— ee from Fourteen Guineas, inclusive 
ree Tuition is a 
uated rte be vee to talented young artists unable to pay fees by fund 
Prospectus (one stamp), Hon. Sec., 6, Tavistock Square. 


M2, 2nd Madame BODDA’S (Miss LOUISA PYNE) 

Nottin anes FOR SINGING, ‘“‘ BonaLLy,” 85 and 87, Cambridge Gardens, 

Binging (Prive oo Bete g m3 ig egg ron aad Amateur. Studies: 
, » E n, ‘ : 

Spectuses, apply as above ; or Mr Stedman. 12, Berners nm secs patina 

















THE STREAMLET. 


ETUDE DE SALON. 


BY 
LILLIE ALBRECHT. 
Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 

‘* Among pieces for the drawing-room from Messrs Duncan Davison & Co, are 
two by Lillie Albrecht, ‘Fantaisie Marziule’ and ‘The Streamlet.’ Miss 
Albrecht knows thoroughly well how to write a drawing-room piece, and the 
fact is demonstrated here. Of her two works the first-named is the better, being 
indeed an excellent and effective thing of its kind, ‘The Streamlet,’ never- 
theless, has a charm of its own, and might be utilized as an exercise in alternate 
arpeggios for both hands, with a view to secure uniformity of value and touch.” 
—Daily Telegraph. 

“««The Streamlet,’ an Etude de Salon by Lillie Albrecht, is an agreeable piece, 
and, if not novel in respect of form, is sure to please. It mainly consists of 
arpeggios in semiquavers, alternately played by the right and left hands; the 
clef being ange for the purpose. Thus running water is usually repre- 
sented in musical score. The key is F major.”—Court Circular. 

“<The Streamlet,’ an Etude de Salon, by Lillie Albrecht, is well suited to the 
fairy fingers of our young pianists of the present day.”—The Graphic. 


NAPOLEONE CAROZZI, late Musical Conductor of the 

e Cathedral of Como, Italy, begs to inform the Musical Public that he 

ASSISTS and IMPROVES STUDENTS in SINGING, especially those who, 

from nature or habit, have contracted, or are liable to contract, Defects com- 
promising their ultimate success as Vocalists. 

He obtains the most beneficial results by inculcating the practice of the ancient 
Italian Rules.of Vocal Art, and also by employing contrivances invented by 
himself which have received honourable mention at the National Musical 
Exhibitiom! Milan, 1881. ; 

Testimonials from many whose patronage he has enjoyed, and who are now 


supericr Singers. 
Ad4dress—282, Regent Street, or care of Mr LAMBoRN Cock, Holles Street, W. 


{Rk EGBERT ROBERTS (Basso). 


For Oratorios, Operatic Recitals, and Miscellaneous Concerts, 
235, REGENT STREET, W. 


ENEDICT’S ANDANTE and Cuorry’s POSTHUMOUS 
MAZURKA Arranged for Four Performers on Two Pianofortes by Sir 
JuLIvs BENEDICT, will be played by Miss LAVINIA O’BRIEN, Mr F. SOUTH- 
GATE, Mr ARTHUR L’'ESTRANGE, and Sir JULIUS BENEDICT, at Mr 
John Cross’s Concert, at the New Town Hall, Holborn, on Wednesday Evening, 
Feb. 2st, for the benefit of the Hospital for Diseases of the Throat and Ear. 


“ ALICE, WHERE ART THOU ?” 


) R JOHN CROSS will sing (by desire) Ascuer’s popular 

Romance, ‘“‘ ALICE, WHERE ART THOU?” at the Grand Concert given 
for the Benefit of the Hospital for Diseases of the Throat and Ear, at the Holborn 
Town Hall, on Wednesday Evening, Feb. 21st. 


“OH, BUY MY FLOWERS!” 


DLLE ETTIE will sing Wettiveron Guernsey's popular 
Song, ‘OH, BUY. MY FLOWERS,” at the Holborn Town Hall, on 
Feb. 21st. 




















“LE CARNEVAL DE VENISE.” 


. - . " . 

MSS BEATA FRANCIS will sing Sir Jurrvs Benepicr’s 

Variations on “LE CARNEVAL DE VENISE,” at Hampstead, on 

Feb. 13th ; Theatre Royal, Adelphi, 21st; Maidstone, April 2nd; Plymouth, 4th ; 
and Tunbridge Wells, 7th. 





“HIDE AND SEEK.” ; 
ISS FLORENCE WYDFORD will sing “ HIDE AND 
SEEK,” at Mildmay Park, on Monday next, Feb. 12th. 
“THE RETURN OF THE ARMY.” s j 
R WALTER JARVIS and Mr FREDERIC PENNA will 
sing Mr B, Penna’s Duet, “THE RETURN OF THE ARMY,” at the 
Composer’s Concert, at Steinway Hall, Feb. 22nd, 


“PEACEFULLY SLUMBER.” 


DME PATEY will sing Ranpzceer’s admired Song, 
“ PEACEFULLY SLUMBER,” at the Orystal Palace Saturday Concert, 
This Day, Feb. 10th, (Published by DuNcAN Davison & Co., 244, Regent St.) 
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ESTABLISHED 1851. 


BIRKBECK BANK, 


SOUTHAMPTON Buitpinas, CHANCERY LANE. 
URRENT ACCOUNTS opened according to the usual 


practice of other Bankers, and Interest allowed on the minimum Monthly 
Balances when not drawn below £25. No commission charged for keeping 
Accounts, unless under exceptional circumstances. 

The Bank also receives money on Deposit at THREE PER OEnT INTEREST, 
repayable on demand. 

The Bank undertakes for its Customers, free of charge, the custody of Deeds, 
Writings, and other Securities and Valuables; the collection of Bills of Exchange, 
Dividends, and Coupons; and the purchase and sale of Stocks, Shares, and 
Annuities. 

Letters of Credit and Circular Notes issued. 

A Pamphlet, with full particulars, on application. 

FRANOIS RAVENSCROFT, Manager. 


THE VOICE AND SINGING. 


BY 
ADOLFO FERRARI. 
THE FORMATION AND aS OF THE VOION FOR SINGING, 
Price 12s. 


London: Duncan Davison & Oo., 244, Regent Street, W. 

‘The remarkable qualities of this book are the author’sfreedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts ; his work has consequently come into general use as a 
manual of vocal instruction.”— Daily News. 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by the late FRANK MokI, are invalu- 
able both to Students and Professors. 








THE BIRKBECK BUILDING SOCIETY’S Annual 
Receipts exceed FIVE MILLIONS. 

HOW TO PURCHASE A HOUSE FOR TWO GUINEAS PER MONTH, 
with immediate possession and no Rent to pay, Apply at the Office of the 
BIRKBECK BUILDING S0CcIETY. 

HOW TO PURCHASE A PLOT OF LAND FOR FIVE SHILLINGS PER 
MONTH, with immediate possession, either for Building or Gardening purposes, 
Apply at the Office of the BrRKBECK FREEHOLD LAND SOCIETY. 

A Pamphlet, with full particulars, on application. 

FRANCIS RAVENSCROFT, Manager. 

Southampton Buildings, Chancery Lane. 


MUSIC STRINGS—WHOLESALE AND RETAIL, 
J. P. GUIVIER & Co., 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR ALL 
MUSICAL INSTRUMENTS. 


Sole Depdt for Signor ANDREA RuFFIN1’s (of Naples) Celebrated Strings for 
— manufactured by him on a system invented by Mons. J. B. VUILLAUME, 
of Paris. 

Sole Agent for CHARLES ALBERT’s (of Philadelphia, U.8.)new PatentImproved 
Chin Rest; also his improved String Gauge. 

389, WARWIOK STREET, REGENT STREET, W. 
Price Lists free on application. 
All kinds of Strings covered in a superior manner on powerful machines made on 
the best principle with all modern improvements, 








Just Published. 


SAVE ME, O GOD! 


MOTETT (FoR SopRANO, ALTO, TENOR, AND Bass), 
Composed by 


M. W. BALFE, 


Set to English Words and Arranged with Accompaniment for the Organ by 
WM. ALEX. BARRETT. 


Price 6d. net. 
London: NovELLo, Ewer & Oo., 1, Berners Street, W.; and 
80 & 81, Queen Street, E.0. 
N.B.—The above Motett was performed on the occasion of unveiling the tablet 
erected in memory of Balfe in Westminster Abbey. 


BALFE: HIS LIFE AND WORK. 


BY 
WM. ALEXANDER BARRETT. 
With Siz Illustrations. 
Imperial 8vo, 313 pages, handsomely bound, price 7s. 6d. ; post free, 8s. 
Remineton & Co., 134, New Bond Street, W. 


| ICORDIS CHEAP EDITIONS.—The celebrated and 
cheapest Vocal Edition of Complete Operas, in large 8vo, from engraved 
—, containing 35 operas, is just increased by— 
3ELISARIO (Donizerrt) oe soe ids 
BRAVO (MERCADANTE) .. _ . oa ae ods 
GIURAMENTO (MERCADANTE) ee a so on eas ae ” 
DITTO for PIANOFORTE SOLO, containing 36 Operas, is just increased 
by DON PASQUALE (Donizerr1) sak om Pes ee. net Is, 
HE PIANIST’S LIBRARY.—The Large 8vo Edition (from 
engraved plates) of the Pianoforte Collection L'ARTE ANTICA E 
MODE: NA (The Ancient and Modern Art), containing SIXTEEN VOLUMES, 
is just increased by a volume of the best compositions by the celebrated Italian 
pianist, 8. GOLINELLI Pi ae ne re pe sh net 2s, 
YSTEMATIC AND PROGRESSIVE SELECTION of 
EASY COMPOSITIONS OF CLASSICAL AUTHORS. 
A large 8vo Vol. (19 Authors, 55 pieces) en = ‘us net 1s. 6d. 
24 PRELUDES for PIANO SOLO, by 8S. GoLINnELLI ike » Is. 6d, 
HE SACRED SERIES, containing seven volumes, in 
J large 8vo (from engraved plates), at 1s. each, is just increase } i! 
REQUIEM, Vols. 8 and 9 a x se igs 9 — a mere 
RICORDI, 265, REGENT STREET, W. 








3s. 





New Edition of “LE PETIT SOLFEGE.” 
E PETIT SOLFEGE. Vingt Solféges pour Voix de 


Mezzo-Soprano. Par Jos. Ourct. Price és. London: Duncan Davison & 
Oo., 244, Regent Street. 

“This work for educational purposes will be found of inestimable value, since 
it is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whilst the phrases are admirably adapted to develop the 
breathing powers and volume of the voice, the melodies are so exquisitely har- 
monized that they must prove of great benefit in the improvement of the taste 
and ear of a student in singing.” — Pictorial World, 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE 


THE VOICE. 
By T. A. WALLWORTH. 


A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdme Alwina Valleria, Miss 
Lucy Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 
London: Hammonp & Oo. (late JULLIEN), 5, Vigo Street; and of the Author, 
at his Residence, 86, Wimpole Street. 


DR STOLBERG’S VOICE LOZENGE. 
For invigorating and one Aven and removing affections of 


R STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness 
and relaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious,and in Dr Copland’s Dictionary of Practical Medicine(Longman & Co,), 
they are strongly recommended at pages 872 and 1492. They are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 
ofa century. Testimonials from Patti, Grisi, Lablaclie, Santley, &e. Sold in 
boxes, 1s. 1}d. and 2s. 9d., by all Chemists throughout tlie United Kingdom and 
the Colonies. 
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TO THE PROFESSION. 
RACTICE ROOM for Lessons or Rehearsals at RosEn- 


KRANZ’ PIANOFORTE Roos, 6, Argyll Street, Oxford Circus, W. 


ARMONY NOTES. Compiled by E. M. Bowzss, 
Price One Shilling. 
“The modest title of this little book will scarcely perhaps sufficiently indicate 
its value.”—Musical Times, 
‘* A great deal of information as to what is generally called Thorough Bass is 
presented in a concise form, as well as the principles of Harmony.”—Orchestra. 


LAMBORN Cock, 23, Holles Street, Oxford Street, London, W. 
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NEW MUSIC. 
(Continued from page 63. ) 


Messrs Augener & Co. have issued an appropriate volume for the 
present season, called the ‘ Family Gift ayy” goodly tome of 
500 pages, handsomely bound, and in every respect well got up. 
Its contents, selected and edited by Herr Pauer, consists of music 
arranged under various heads, as ‘‘ Christmas,” ‘‘ Pastoral,” ‘‘ Hunt- 
ing,” ‘‘ Love,” &c., and includes a large number of national airs and 
dances, grouped according to country. The whole is for the piano- 
forte, sometimes two, sometimes four hands being employed. 
Appropriate poetical quotations head each division, as also a wood 
engraving, after drawings by Eggena and Laby. A more valuable 

resent for a young amateur could hardly be found, and is not 
ikely to be desired. Within certain limits, it is a library of piano- 
forte music in itself, and Herr Pauer may be congratulated upon a 
happy selection. Another gift-book published by this firm is 
entitle “Old English Composers for the Virginals and Harpsichord,” 
Herr Pauer being the editor in this case also, The amateur will find 
here everything necessary togive him an accurate, if not an exhaustive, 
acquaintance with the writings of our old English worthies for the 
precursors of the modern pianoforte. Among the composers drawn 
upon are Byrde, Bull, Orlando Gibbons, and Purcell, and, with 
reference to all of them, short biographical notices have been sup- 
plied by Mr W, Burnett. The book has an attractive appearance, 
and is embellished by a portrait of Henry Purcell. Corresponding 
volumes, less handsome in appearance, but not less valuable in their 
way, are ‘‘ Old Italian Composers,” and ‘‘ Old French Composers.” 
Of these the first-named contains a very varied and interesting selec- 
tion of harpsichord pieces, by the masters of a time when Italy stood 
at the head of musical countries. Messrs Augener’s pianoforte 
music for four hands includes many works that may be commended 
to attention. Herr Pauer’s arrangement of Schumann’s Symphonies 
is one of these, and shows good judgment in the compression of the 
orchestral matter. Unlike some German musicians, Herr Pauer 
does not crowd his pages with details which make performances 
arduous and ungrateful, and are comparatively of little effect. He 
takes only that which is essential to the design of the various move- 
ments, and to the composer’s thought. The advantages are obvious, 
since the music gains alike in ease and clearness, An arrangement 
by the same hand of Sterndale Bennett’s overtures, The Naiades, 
Parisina and The Wood Nymph should be welcomed by every 
admirer of our English master’s graceful talent, and with it might 
go with extreme propriety Zhe Nordische Tonbilder, (Op 4) of .a 
kindred and contemporary composer, Niels Gade. Each of these 
three characteristic pieces, from the ‘‘dark and true and tender” 
North is, in its way, a gem. M. Xaver Scharwenka also gives some- 
thing from hyperborean regions in the form of a series of movements 
entitled Nordisches, and another series called Bilder aus dem Siiden. 
The national element is more or less strong in all these pieces, and 
they make very attractive and interesting playing, while being 
moderate as to difficulty. We recommend them without reserve to 
amateurs looking for music generally pleasing and artistically elevated. 
Attention is next claimed by a series of works from the pen of 
Moritz Moszkowski, a Sclavonian composer, as yet little known in 
this country, but who is no mean representative of the genius of a 
race that seems destined to prove, in music, a formidable rival of 
the Teuton. From Foreign Lands contains six pieces characteristic 
of as many countries, and very truthful they are as well as pleasing. 
The Russian representative is simply delicious in its freshness and 
beauty. A minuet by the same composer c no less, while his 
Spanish Dances illustrate all the more distinctive and piquant 
features of Iberian art. In a set of German Rounds Moszkowski 
shows himself a master of pianoforte effect, as well as of style and 
character. Amateurs should make the acquaintance of this com- 
poser, and if they.do so through the pieces here mentioned, 
acquaintance is very likely indeed to ripen into friendship. Messrs 
Augener have not ry young players in their issue of piano- 
forte music, but, indeed, deserve to be called “the children’s 
friends.” There are before us five volumes, each designed for 
juvenile use, “The Children’s Handel” heads the list, and after 
it come “ The Children’s ” Mozart, Beethoven, Weber, and Mendels- 
sohn, These books contain a large number of favourite pieces easily 
arranged, some for two hands, others for four, and are eminently 
~~, to give young people a liking for the great masters, while, 
at the same time, forming their taste on the best models. Herr 
ar § hame 1s a guarantee for good selection and careful editing. 
Maro ublications are to be found in Messrs Augener's list. 

here is, for example, a set of very easy pianoforte duets, in all the 
ck the melodies having five notes only, composed by Cornelius 

rene who appropriately calls it Grateful Tasks, These are ex- 
E ent for quite young people, Musical Pastime for the Young, by 

- Pauer, contains thirty-six national and characteristic pieces for 








two hands, both lines in the treble clef, without octaves, and 
‘‘ Album Leaves for the Young,” by Gurlitt, is a selection of twenty 
morceaux, mostly of a light and easy character. Students a little 
more advanced will find plenty of interest and profit in ‘‘ Popular 
Pieces,” by Rameau, Corelli, Field, and Mendelssohn, each com- 
poser having a book to himself. These are remarkably cheap, and 
no less remarkably good. Coming to pianoforte music intended for 
general rather than class use, we find an arrangement for two hands 
of ‘‘ W. Sterndale Bennett’s Overtures,” by E. Pauer—the same as 
those above noticed, under the head of duets, and a series of Schu- 
mann’s works, fingered and annotated by several eminent artists. 
These comprise the Fantasie-Stiicke, Noveletten, Carnival, Kinder- 
scenen, Complete Works for Pianoforte and Orchestra, and Symphonies. 
Such music resembles good wine, and “needs no bush”; but we 
may witness to the excellent style in which it is here presented, 
as well as to the value of the directions which accompany each 
piece, and alone are worth five times the price of the books. 
fitting companion appears in the Complete Works for Piano 
and Orchestra, of Mendelssohn, edited by FE. Pauer, the 
orchestral part being adapted for performance upon a 
second pianoforte. Herr Pauer’s Nocturne Album, consisting of 
selections from the works of Field, Schubert, Thalberg, &c., is 
another most interesting book, with which may be classed Sixteen 
Polish National Dances, by Scharwenka, and two books of Neue 
Albumblater, by Kirchner. In all these, but especially in Kirchner’s 
charming little movements, amateurs will find a storehouse of delight 
and profit. A sonata in E minor for violoncello and pianoforte, by 
Scharwenka, and an Album for Violin and Piano, by Hermann, 
deserve the notice of amateurs looking for music of a high class, but 
not too difficult. Young people will find an excellent collection of 
pieces in Pauer’s Musical Scrap Book, while to those of a larger 
growth, who can take a hint without verbiage, we may mention a 
Tarantella and Barcarolle by Moszkowski, Spring Flowers, by Niels 
Gade, and a Minuet and Trio, by E. Prout. The last-named is 
charming, and worthy of any master, we care not what his name 
may be. Messrs Augener’s organ music comprises the Handel 
Album, containing extracts from Instrumental Music by Handel, 
now rarely performed, arranged from the scores by W. T. Best. 
Sixteen books are now issued, and when complete the series will be 
of great value to organists. In fact it stands without a rival in the 
eyes of those who reverence the great master of the eighteenth 
century. Mr Best is also the editor of Cecilia, a collection of organ 
pieces in diverse styles. This collection has reached its sixth book. 
The full scores recently issued by this firm may simply be named in 
the hearing of musicians. They are a Russian Suite, by the late Pro- 
fessor Wiierot, a string Quartet by E. Prout, a Serenade, Sous le 
Balcon, for string band, by Wiierot, and an Andante Religioso for 
string band, harp, and organ, by Scharwenka. 


———=() 


FRANKFORT-ON-THE-MAINE. 
(Extract from a Letter.) 

. . . « The most noteworthy fact lately in the operatic world has 
been the production of Wagner’s Siegfried under the direction of 
Herr Dessoff, who had spared neither time nor trouble, I am informed, 
in getting it up. I have no doubt such was the case, for the opera 
went off, orchestrally speaking, in admirable style, and the public 
showed unmistakably by applause and re-calls that they duly ap- 
preciated the skill and energy of the talented Capellmeister. The 
cast was hardly up to the mark. Some of the singers were not more 
than mediocre, while others were absolutely bad. Mdme Moran, as 
Briinnhilde, formed a pleasing exception, acting and singing with 

t effect. The scenery, dresses, properties, &c., were fairly good. 
The Dragon Fafner, however—that paste-board monster—proved a 
failure. Instead of inspiring fear he merely excited hilarity, and 
the more he howled and roared, the louder grew the laughter. 
Though the public are divided as to the merits of the performance— 
not of the unhappy monster, about which there is no difference of 
opinion, but of the manner in which the work was represented 
generally—they are tolerably unanimous in condemning the manage- 
ment for not having given Siegfried sooner after Rheingold and Die 
Walkiire, which were performed as far back as last spring. They 
say that by thus separating Siegfried from the preceding parts of 
the Tetralogy, the connection between them suffers, the Wag- 
nerites adding that the task of recognizing the various “‘leadin 
motives” already heard in Rheingold and Die Wallkiire is render 
almost impossible for the general body of the audience. Whether 
that is such a misfortune as the rabid gentlemen in question declare 
it to be, is altogether a matter of opinion. 











Mdme Minnie Hauk will appear next month in German opera at 
the Grand Operahouse, Chicago, U.S. 
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A HOME FOR OPERAS IN ENGLISH. 
(To the Editor of the ‘* Musical World.” ) 

Srr,—Are we never to have a Theatre especially devoted to English 
opera? Is it possible to collect money for every other description 
of entertainment, and to find men willing to contribute large sums 
in support of schools of instruction, and yet refuse their sympathy 
to that which alone can afford opportunities for young aspirants to 
exhibit their abilities. Until we have a home especially devoted to 
musical works in our own language we cannot expect to have either 
singers or composers devoting their lives to an art which has been, 
and continues to be, barbarously neglected in this country. Instru- 
mental music receives its fair share of patronage, and we have had, 
during the past ten years, a remarkable exhibition of progress in 
English instrumental writers and players, and I can also say they 
have received a satisfactory amount of patronage, but the poor 
vocalist has had to devote himself for the most part to singing con- 
cert ballads and occasionally taking part in a cantata, or to be 
contented with foreign music wedded to foreign words. At one 
time the cry was—You have no English composers ; but this was 
never true, for as early as the seventeenth century a school of 
English music existed, and we can point to particular forms of com- 
position that healthily supported the art as early as the year 1600. 
[t is folly to talk of compositions or composers when you are with- 
out an audience to listen to them. As readily might you expect the 
flower to grow, or the tree to thrive, when planted in an uncongenial 
soil, We have had plenty of good trees, but we have been without 
sunshine, and even when the plant has been watered this has only 
been done by fits and starts, and the flowers that were forced into 
bloom have died as soon as created for want of sympathetic culture 
and care. The nineteenth century has given us plenty of opera 
writers: Bishop, with his wealth of melody; Rooke, with his 
charm of construction ; Balfe, with his light but ever tuneful and 
captivating melody. The names crowd upon us, and we have the 
music of Wallace, Loder, Macfarren, Barnett, and many others 
vibrating still in our ears at the present moment. To say nothing 
of the well-known works of Balfe and Wallace, can we forget the 
The Mountain Sylph? Are we never again to hear the Charles the 
Second, Robin Hood, and, above all, the Don Quixote of George 
Macfarren? I cannot trust myself to talk of these works, but 
England would be much richer and a much happier nation if we 
heard them at the present day. I am not forgetting Arthur Sulli- 
van, for he has made comic operetta respected in this country. He 
has written music that is refined, although it makes us laugh, and 
he has written carefully, taking the greatest pains with his score. 
And now we have Mr Villiers Stanford, Mr Mackenzie, and Mr F. 
H. Cowen ready to show us that the lyric drama is not dead in 
England, if it only had a theatre suitable for its performance. We 
look to Mr Carl Rosa, whose short season at Drury Lane is sure to 
interest us, and we ask ourselves again and again—Are operas in 
English never to have a permanent home amongst us? 

[Where is Macfarren’s Kenilworth, composed expressly for 
Mdme Albani, and known to be completed 2—®tto Bearv.) 

The second cry that has been raised is that we are without 
dramatic vocalists. I think that any reasonable musician, who 
watches the horizon and knows anything about the human voice, 
can prove to the world that we have plenty of vocal ability ; the 
astonishment is that we possess so many singers when we consider 
the small encouragement given to them. Only let the want be 
exhibited, and I guarantee we shall find the supply. We may not 
have very many large voices at present occupying themselves with 
public singing, but if you hear as much as I do of the amateur, you 
will acknowledge that we are not without them in private. 

Another remark we hear made on every possible occasion is that 
English operas have never been made to pay in this country. Ina 
former communication I have tried to disprove this assertion, and 
I think that I am prepared to demonstrate to any reasonable enquirer 
that when worthy of patronage operas in English do not spell loss. 
Mr Bunn was not a perfect manager, and yet a great deal of money 
was taken at Drury Lane when he was there. Mr Bunn was too 
egotistical to be a liberal manager, and unless his own words were 
included in the libretto, he took but little interest in the production. 
The history of Macfarren’s Don Quixote has yet to be written to 
clearly prove how good English works are sometimes treated by the 
management. Mr Maddox, the first lessee of the Princess’s Theatre, 
told me himself that, after paying all expenses and painting new 
scenery, he cleared £5,000 in his first season. Jullien’s tenure of 
Drury Lane was cut short by his lavish expenditure, which held 





* Nevertheless, he brought out Sims Reeves and Balfe’s Maid of Honour, 
and had a splendid orchestra, with Hector Berlioz as conductor.—Dt 
linge. 





out little chance of a remunerative issue.* Every one connected 
with music knows that Mr Harrison was ruined at Covent Garden, 
but the fact is perhaps hardly so well understood that Mr Harrison 
tolerated in himself what he never would have allowed in any one 
else. Had he been manager only, and not a singer, we have every 
reason to believe that his efforts to revive English opera would have 
been successful. As to the Opera Company, Limited, —— they 
are to be thanked for the manner in which Macfarren’s Helvellyn was 
roduced, their expenses in salaries alone swallowed up all the receipts. 
f Mr Carl Rosa can be successful in the provinces, he should be suc- 
cessful in London. It must all depend on good pracy, Bere We have 
lenty of theatres of moderate size where music could be better enjoyed, 
oer heard, and better put on the stage than in opera-houses like 
Covent Garden, with its gigantic stage, its numerous band, chorus, 
and ballet. It has been over and over again demonstrated that 
small houses can be made to pay where large ones perish. A good 
orchestra is needed it is true, but can’t it constructed on a less 
extensive sale? A moderate chorus ae rr J gives more satisfac- 
tion than a large one, while the principal singers who can work in 
the provinces, with all the worry of change of place and extra 
rehearsals, should be sufficient for London. tter that we should 
commence on a more moderate scale and continue all the season, 
than open in a larger house with extra singers that in salaries alone 
drain the treasury, however liberally the public may support the 
undertaking. With all the experience of past years and with the 
increased appreciation of music at the present day, —with the number 
of patrons that surround us and profess to be animated by an ardent 
desire to advance the arts that civilize,—with institutions springing 
up to teach the higher forms of poetic expression,—are we never to 
have a home where the works of our own land can be cherished and 
matured ? or are we ever to be saying, ‘‘ A prophet is not without 
honour, save in his own country and in his own house?” Iam 
thoroughly convinced that the day will come when we shall regard 
with astonishment our own opaqueness, and when our encourage- 
ment of everything that is foreign will no longer be the fashion or 
the profitable weakness that it now appears to be regarded by most 
of our countrymen. —‘‘ PHospHor ” (of the “Brighton Guardian” ). 





| SWEET SAINT VALENTINE,* | 
Nothing but scented and blossom’d 


| 

| Wherever the sly god Cupid reigns, 
| And seeks to rivet his silken chains, leaves, | 
| There hearts are beating and bright} And lines that a lover's fancy weaves, 
| eyes shine, Yet a gift to be treasured as half 
| On the morning of sweet Saint Val-| divine [Valentine. 

| entine. Brings the morning of sweet Saint 


Oh! thou who art aged ; whose life has been 
Of cloud and of sunshine the chequer’d scene, 
Chide not ; think what rapture once was thine, 
On the morning of sweet Saint Valentine! 


* Copyright, SaraH Ann SToweE. 





ENRICO TAMBERLIK. 


A report reached Paris on Friday, Feb. 2nd, to the effect that 
Signor Tamberlik was dead, and his son started off the same night 
for the South of Spain, where he will fortunately find the famous 
tenor in the best of health and spirits, Tamberlik’s daughter—who 
is married to the well-known oculist, Dr. Galezowski—telegraphed 
several times for precise information as to her father’s health, but 
with no result. Fortunately Tamberlik had himself seen the report 
of his death in some local print, and telegraphed late on Saturday, 
Feb. 3rd, to say that he was perfectly well, and had just given a 
benefit performance at Cadiz, a feat seldom performed by a tenor at 
the age of sixty-two.—Paris, Feb. 4, (From the ‘‘ Daily Telegraph” 
Correspondent.) 








Bayreutu.—During the time that the Theatre Royal, Munich, is 
closed, the entire company, under Herr Levi, will be here for the 
Parsifal performances, The rehearsals take place from the Ist to 
the 6th July, and the performances themselves, twelve in number, 
between the 7th and the 30th, both inclusive. 

Vienna.—The management of the Imperial Operahouse intend 
giving in the spring a series of ‘‘model performances” of classical 
operas, including several by Mozart and Weber. Mdme Wilt and 

err Reichmann will take part in these last. The character of 
Caspar in Der Freischiitz will probably be sustained by Herr Beck. 
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COMEDY THEATRE. 

Rip Van Winkle, having been adopted at the outset as a public 
favourite, reached its hundredth night on Tuesday, and has now 
entered upon a second century with every indication of power to see 
the beginning of a third. To this end judicious management con- 
tributes. ‘Those who are responsible for the vitality of M. Plan- 
quette’s opera do not allow it to take care of itself, nor are they 
willing to be satisfied with the popularity already gained. Hence a 
continuous course of development, such as fully warrants us in 
recommending those who made early acquaintance with Rip Van 
Winkle to go and interview it again, for the sake of charming addi- 
tions. The stage effects, always beautiful, are now more attractive 
than ever, especially in the Catskill scenes, where a series of 
tableaux, illuminated at each chong by light of different colour, 
calls forth unstinted admiration. That the artists have by this time 
made the characters they represent a part of themselves goes without 
saying, as does the smooth and effective rendering of M. Planquette’s 
tuneful numbers. Miss Violet Cameron plays Gretchen and Alice 
with undiminished grace and effect; Miss Camille Dubois, as 
Katrina, makes needless any regret for the loss of the American lady 
who created the part ; while the Rip Van Winkle of Mr Leslie, and, 
above all, the Nick Veddar of Mr Lionel Brough, have ripened into 
impersonations that, in their way, are perfect. Mr Leslie’s Rip, 
remarkable at the beginning, seems to have gained in all its many 
phases, calling forth smiles and tears with increased ease. As for 
Mr Brough’s Dutch innkeeper, father and son, he keeps the house in 
a roar; not, be it observed, by fooling, but by legitimate art, the 
fruit of patient study. Few characters now on the stage better 
deserve admiration than the dry, sententious humourist who ties his 
English into such a series of knots ‘‘as never vas.” In fine, the 
representation of Rip Van Winkle cannot be too highly praised for 
its great care, artistic purpose, and sustained spirit.—D. 7’. 


—o—— 
BACH CHOIR, 


This society entered upon a new season in St. James’s Hall on 
Thursday evening, February Ist, under circumstances not entirely 
favourable, its conductor, Mr Otto Goldschmidt, being unavoidly 
absent, and its members mustering in smaller force than on some 
previous occasions. The singing of the choir, moreover, was less 
satisfactory than we have known it, and altogether appearances sug- 
gested a need for energetic measures with a view to make good lost 
ground. At the same time, the concert was very interesting and 
enjoyable. It began with Purcell’s Im, ‘‘ Jehovah quam multi 
sunt ”—a fine example of a great English master, whose genius led 
him far in advance of his contemporaries, and opened up to him 
resources hidden from them. The work, which was performed with 
an organ part judiciously arranged by Mr W. H. Cummings, arrested 
the attention and sympathy of every connoisseur present. Following 
it came a recently published anthem, ‘The God of Jeshurun,” left 
unfinished by the late Sir John Goss, and completed by Mr Arthur 
Sullivan. Sir John’s share in it is marked by the characteristics of 
a style which happily combined the form of English ecclesiastical 
music with a — infusion of modern spirit and grace. On his part, 
Mr Sullivan has discharged with pce judgment a difficult task. 
As a friend of Goss he entered into the full responsibility of the 
undertaking, and his music, where it has not that of the late 
accomplished master for basis, imitates very closely his language and 
mode of expression. The anthem, therefore, ‘ holds together ” well 
and is a valuable addition to the repertory of the church. It was 
finely performed under the direction of Dr Stainer, Sir John Goss’s 
successor at St. Paul’s, and received with lively marks of approval. 
J. C. Bach’s motet, ‘‘ I wrestle and pray,” and Palestrina’s ‘‘ Missa 
Pape Marcelli,” were also among the sacred selections. Upon these 
there is no occasion again to dwell. The second part comprised a 
number of madrigals and part-songs, including Wilbye’s ‘Stay, Cory- 
don, Walmisley’s “Sweet floweres, ye were too faire,” Gade’s 

Ww oe and Mendelssohn’s ‘‘ Nightingale” (encored). These 
were greatly enjoyed by the audience, but not more than the trio, 

The Lord is thy keeper,” from Mr Otto Goldschmidt’s Ruth, 
capitally sung by Miss Robertson, Madame Fassett, and Mr Ken- 
— and repeated. Madame Néruda varied the proceedings 
with some violin solos, which excited, and that deservedly, the 
utmost enthusiasm. Dr Stainer conducted throughout in a style 
not less intelligent as to spirit than clear and decided as to 
manner.—D, 7’, 








ScuwxRtN.—A solemn commemorative performance in honour of 
the late Intendant, Baron Alfred von Wolzo en, who died on the 
13th January at San Remo, after a most painful illness, took place 
on the 15th of the-same month in the Temporary. Theatre. 








COPYRIGHT AND COPYRIGHT. 
(From the “ Daily News.” ) 

By a recent decision of the United States Circuit Court, it appears 
that an alien operatic composer may publish a vocal score—that is, for 
voices and piano—without in the least degree affecting his rights in 
that country in the full orchestral score. ‘his is only a logical con- 
sequence of the English common law principle, under which the 
American Courts extend protection even to a foreigner’s work so 
long as it is not given to the world ; and it is for this purpose not 
considered to be given to the world so long as it is merely recited, or 
sung, or performed in an orchestra. In brief, what is forfeited by 
publication is just so much as is published, and no more. Simple as 
the decision is, however, it removes a doubt, and is of considerable 
importance to English authors and composers. The publication of 
the vocal scores of Messrs Gilbert and Sullivan’s joint works, for 
example, is well known to produce a large revenue ; but, if this 
revenue could only be enjoyed at the price of forfeiting all rights in 
the music in the United States, both author and composer would be 
placed in a painful dilemma. It seems, however, established that 
they would be well protected unless it were against any American 
managers bold enough to place Patience or Jolanthe on the stage with 
pianoforte accompaniments only. 

on yet, what do they all over the British Isles, and Colonies? 
—Dr Blivge.] 








Mr WALttTeR MacrarreEN’s LeEcruRE ON MENDELSSOHN.—On 
Tuesday evening Mr Walter Macfarren, professor of the pianoforte 
in the Royal Academy of Music, and well known for his madrigals 
and part-songs performed at the Madrigal and Orpheus Glee 
Societies’ concerts, gave at the Bristol Museum and Library one of 
the most attractive of the present series of winter lectures. The 
subject was Mendelssohn’s Lieder ohne Worte, with pianoforte 
illustrations, and so great was the interest which it excited that 
the theatre was crowded to overflowing, and a large number of 
persons had to be turned away. It was stated that the lecture 
theatre could have been twice filled, and in consequence of this 
Mr Walter Macfarren kindly consented to deliver his lecture a 
second time on the following evening. His refined, artistic, and 
delicate performances of Mendelssohn’s ‘‘Songs without Words ” 
were a rich musical treat—all the more enjoyable from the fact that 
Mr Macfarren had heard Mendelssohn play nearly all of them. 
The lecture, too, was marked by personal reminiscences of Mendels- 
sohn, with whom Mr Walter Macfarren had been acquainted. After 
tracing the master’s early career, he detailed his several visits to 
this country, and, evidently gratified with the applause which 
spontaneously followed his reference to the ‘‘ Hymn of Praise,” he 
said he was glad to hear that response as he knew that his auditors 
in Bristol were well acquainted with that glorious work. Describ- 
ing Mendelssohn’s memorable visit to England in 1844, he said he 
then was privileged to meet him frequently—to see him conduct 
and hear him play. Asan instance of Mendelssohn’s great kindliness 
of heart and the humble-mindedness of the man, he described how, 
in the midst of much excitement and worry, he recollected and 
fulfilled a promise he had made to write a piece of music in the 
lecturer’s album, and in the course of an hour he composed one of 
those beautiful little ‘‘songs” for him, and wrote it in his book. 
After speaking of the excitement attending the production of Elijah 
at Birmingham, and the high compliment paid the great composer 
by the late Prince Consort, in 1847, when the revised oratorio was 
performed four times in London, he dwelt upon the irreparable loss 
which the world of music suffered by his death. In these days, 
when one found advocates of the advanced school stating that 
Mendelssohn was a mere formalist, and not an originator at all, 
he could not help expressing his belief that Mendelssohn had ex- 
ceeded almost any man of the present age in every branch of the 
art which he had tried—and he had tried most, with the exception 
of the dramatic form; and they could not doubt, looking at the 
powerful hold of dramatic impulse in Hlijah, that had he been spared 
to complete his opera (Loreley) he would have shown that he was 
also a master of that branch. Incidentally, he might remind 
Bristolians that they were peculiarly favoured in having amongst 
them a musician who preferred his art to his pocket (cheers). They 
anticipated that he was referring to his friend, Mr George Riseley 
(renewed cheering), who had given them for years past an oppor- 
tunity of making an acquaintance with all those masterpieces 
(cheers). He had given them the symphonies in succession, and 
all those beautiful concert overtures, commencing with Zhe Mid- 
summer Night's Dream and terminating with Ruy Blas. He was 
permitted recently, in this city, to hear at their cathedral the 
superb Sonata in D rendered by the organist in such a manner as 
did honour to the composer and the musician (cheers). Mr Walter 
Macfarren received a cordial vote of thanks at the close of his 
interesting lecture.—Bristol Mercury. 
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ST JAMES’S HALL. 


MONDAY POPULAR CONCERTS, 


TWENTY-FIFTH SEASON, 1882-83. 


Drrector—Mr 8. ARTHUR OHAPPELL. 








THE THIRTY-FIRST CONCERT OF THE SEASON 


WILL TAKE PLACE ON 
MONDAY EVENING, FEBRUARY 12, 1883, 
To commence at Eight o’clock precisely, 


Programme. 

Part I.—Quartet, in D minor, Op. 161, for two violins, viola, and violon- 
cello (Schubert)—MM. Henry Holmes, L. Ries, Hollander, and Piatti; Air, 
“ Lento il pie ” (Mozart)—Miss Cravino; Prelude and Fugue a la Tarantella, for 
pianoforte alone (Bach)—Mdlle Marie Krebs. 

Part IL.—Ballade (Holmes) and Scherzo (Spohr), for violin, with pianoforte 
accompaniment—Mr Henry Holmes ; Song, ‘‘ Cangio d’aspetto ” (Handel)— Miss 
Cravino; Trio, in F major, Op. 80, for pianoforte, violin, and violoncello (Schu- 
mann)—Madlle Marie Krebs, Mr Henry Holmes, and Signor Piatti. 

Accompanist—Mr ZERBINI. 





THIS (SATURDAY) AFTERNOON, FEBRUARY 10, 1883, 
To commence at Three o’clock precisely. 
Programme, 

Quartet, in B flat, Op. 55, No. 3, for two violins, vio'a, and violoncello (Haydn) 
—MM. Henry Holmes, L. Ries, Hollander, and Piatti; Song, ‘The Valley” 
(Gounod)—Mr Santley ; Sonata, in D minor, Op. 31, No. 2, for pianoforte alone 
(Beethoven) - Mdme Frickenhaus; Allemande, Largo, and Allegro, for violon- 
cello, with pianoforte accompaniment (Veracini)—Signor Piatti: Songs, “ An 
die Leyer” (Schubert) and ‘ Widmung” (Schumann)—Mr Santley; Trio, in 
E flat, Op. 70, No. 2, for pianoforte, violin, and violoncello (Beethoven)—Mdme 
Frickenhaus, Mr Henry Holmes, and Signor Piatti. 

Accompanist—Mr ZERBINI. 


BIRTH. 
On Sunday, February 4, at Upper Holloway, the wife of 
Brown.ow Baker, Esq., of a son. 


MARRIAGES. 

On February Ist. at Henbury Church, near Bristol, by the Rev. 
John Way, assisted by the Rev. N. Cornford, Major Prior, 80th 
Regiment, to ANNIE GADD Marruews, of the Laurels, Westbury- 
on-Trym, Gloucestershire. 

DEATHS. 


On January 30th, at 10, Plimsoll Road, Finsbury Park, after a 
short illness, Mr R. W. Hopkins, many years the respected Band- 
master at Christ Church. 

On January 31st, at Loretto School, Musselburgh, suddenly of 
peritonitis, Joun EAGER Paterson, aged fifteen years and eleven 
months, beloved son of R. Roy Paterson, of Paterson & Sons, music 
publishers, Edinburgh and Glasgow. 
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Flotow, 


Silent ! the tuneful and ear-catching bringer 
Of Melody’s simple magic to a crowd ; 
Whose work has won from many a throng-cheered singer 
The praise by scornful critics disallowed. 
Perchance, were we all fully-fledged Immortals, 
Our only laurels were for Wagner's brow ; 
Dut, wingless, on this side the shadowy portals, 
Millions will sigh for Martha and Flotow. 
—Punch. 











Mdlle Marianne Brandt has received the large Gold Medal of 
Saxe-Altenburg, the reigning Duke having himself presented it to 
her during a performance of Le Prophete. 





BAYREUTH. 

‘ae twelve expected performances of Parsifal, announced 

officially to take place at the Wagner Theatre between the 
7th and 13th of July next, will be supported by the entire com- 
pany of the Theatre Royal, Munich, by express desire of his 
Majesty of Bavaria, in whom Wagner has found a friend truly 
devoted. As soon as the operatic season closes, the Munich 
artists repair post-haste to Bayreuth, where, under the superinten- 
dence of the “ master of masters” (now, among certain coteries, an 
indisputable equivalent for the composer of the “ Ring”), with 
Herr Levi as conductor (in lieu of the seemingly tabooed Hans 
Richter), the rehearsals will commence. That Parsifal, and its 
somewhat obscure significance, must be driven into the heads, 
and hearts—not quite so easy—of the intellectual world is clearly 
the determination of its wildly imaginative author and composer. 
If twelve performances, within a month, fail to achieve the 
desired result, it will not be the fault of the King of Bavaria, 
Franz Liszt, or the many apostles who roam the world, preaching 
the gospel of Richard—and, least of any, of the Bayreuther 
Bléitter, the doctrines promulgated through which literary medium 
by Herren Rubinstein (not “ Anton”) and Wolzogen are sug- 
gested by the “ Oracle” himself. Whether multitudes will again 
be driven (like flocks of wild geese), as to the Ring des Nibelungen 
in 1866, and (with a visible falling off) to the first representa- 
tions of Parstfal, half a dozen years later, time alone can show. 
Meanwhile, the same “intellectual world,” to which Wagner 
appeals, is looking forward with eager anxiety to his next great 
work—mythio or non-mythic, Buddhist or Judaic, matters little, 
so that it is finished within a reasonable period—that those, for 
example, who have reached about the same age as the astounding 
master himself may -be spared to hear it. But, really, six more 
years are long to wait—a sore trial, indeed, for the devoutest 
worshippers at the shrine. And then, the preliminary restric- 
tions which deny admission to all who do not exactly accord with 
the poet-musician’s theories form another and grave obstacle to 
the achievement of sincere and absolute conviction. Every 
indulgence should be allowed to those outside the Temple, and to 
whom, on that account, “infinite melos” without definite 
melody, is even now, and without persuasive evidence, must 
still remain a mystery. There are a vast number (happily) 
who would rather hear “The Last Rose of Summer” than any 
tune for which Wagner has been arraigned—even Wolfram’s air 
in Tannhiuser, 








Sia. TAMBERLIK.—That the report concerning the death of 
Enrico Tamberlik, circulated so widely in the continental papers, 
and accepted for true by many of our own, is proved unfounded 
will be heard with infinite satisfaction by friends and admirers of 
the greatest of Roman tenors—the Donzelli of his day with regard 
to voice, and worth three Donzellis as a “dramatic” singer. The 
contradiction, proceeding from Sig. Tamberlik himself, who, 
actively engaged with his operatic company, in various parts of 
Spain, seems to be in excellent health and spirits, is all the more 
reassuring. Those who were present at our Royal Italian Opera 
when Tamberlik, upwards of thirty years ago, made his début as 
Masaniello, will not easily forget the impression he created. He was 
always a favourite with the English public, and several parts he 
assumed—instance, John of Leyden (Prophéte), Arnold (Guillaume 
Tell), Faust (in Spohr’s, not Gounod’s, Faust), raised him to the 
highest eminence, 

FRANKFORT-ON-THE-MAINE,—Teresina Tua appeared at the Opera- 
house on the 31st ult., and played various pieces, all of the modern 
school, by Vieuxtemps, Ries, Sarasate, and Wieniawsky. She was 
enthusiastically applauded.—Among the artists at the Ninth 
Museum Concert was Professor Theodor Leschetizky, of Vienna, 
who gave the fourth Pianoforte Concerto in C minor, Saint-Saéns ; 
a Nocturne, Field ; a Scherzo, Mendelssohn ; the Moment musical in 
E flat minor, Schubert ; and Gavotte, in A minor, Raff. He met 
with a highly flattering reception, 
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CONCERTS. 


Tue Ballad Concert at the Royal Victoria Hall on Thursday 
evening, February the 1st, under the direction of Mr George Gear, 
attracted a numerous audience. There was a good programme con- 
sisting of favourite songs, old and new. Miss Clara Leighton sang 
‘*O luce di quest’ anima,” and, being encored, substituted “Che 
ripe.” In the second part Miss Leighton sang a charming ballad, 
‘The rose is dead,” by George Gear, repeating the last verse by 
general desire; Miss Edith Ruthven gave ‘Only for one,” 
(Randegger), in good style, and on being encored, sang ‘‘ Home, 
sweet home ;” she also sang ‘‘ Robin Adair,” and ‘‘ Why are you 
wandering,” and joined in the trio, ‘‘The Troubadour.” Miss Ellen 
Marchant rendered with taste and expression two songs by Mr 
George Gear—‘‘ She is far from the land,” and ‘‘ Sweet Visions.” 
The first named is an expressive setting of Moore’s lines, which was 
much applauded, and the second, a charming melody, enthusiasti- 
cally encored. ‘‘A winter story” (M. Watson), and ‘ Auntie” 
(Behrends), served to wer ed to advantage Miss Clara Latham’s 
contralto voice, and pleased the audience very much. ‘0, ruddier 
than the cherry ” and ‘‘The Bugler,” were well sung by Mr A. S. 
Reakes, Mr George Gear’s solos were a ‘‘ Romance” in E flat, by 
Anton Rubinstein, a Tarentelle by Nicholas Rubinstein, fol- 
lowed by ‘‘La Gioga,” a brilliant Rondo of his own com- 
position. All three pieces were highly appreciated. Mr 
Gear also sang with spirit and effect “The Yeoman’s Wedding.” 
A feature of the evening was the recital by Miss Minnie Bell, of 
“ The Life Boat,” by G. R. Sims. On being re-called, Miss Bell 
gave W. S, Gilbert’s ‘‘ Yarn of the Nancy Bell.” The conductors 
were Mr George Gear and Mr Giuseppe Dinelli.—Another concert 
was given in the same locale on Tuesday evening under the direction of 
Captain Evatt Acklom and Miss A. Thorndike. Captain Acklom 
recited “The Life-Boat,” by G. R. Sims, and “The Midnight 
Charge at Kassassin,” by Clement Scott; ‘Britannia rules o’er 
land and sea,” was gracefully rendered by soloists and chorus, 
accompanied by the a Sir George Elvey, and songs were 
oy | by Mrs Dyke, Mdlle Etty, Miss A. Thorndike, and Mr 
H. Thorndike. Miss Bourne contributed a pianoforte solo, Herr 
Schuberth a violoncello solo, and Mr J. S. Carte some ‘‘ humorous 
sketches.” 

Miss Ipa MEYNELL gave a concert on Tuesday evening, January 
30, at the Atheneum, Shepherd’s Bush, in aid of the Building Fund 
of St Thomas’s Church, the singers who assisted the fair bénéficiaire 
being Miss Alice Kean, Mesdames Edwin Frith and Isabella Powers, 
Mr Edwin Frith and Signor Ria. The violinist was Miss Dinelli, 
the violoncellist Herr Schuberth, and the pianist Mr Dinelli. Miss 
Ida Meynell, considering her artistic talent, was reticent of exhibit- 
ing it, singing only twice during the evening, but singing on both 
occasions to the gratification of the audience. The pieces she chose 
were Georg Asch’s new and already popular song, ‘‘ Hide and seek,” 
(for which she had the valuable assistance of the composer as 
accompanist), and Michael Watson’s ‘A wayside posy,” winning 
genuine approbation after each. Miss Alice Kean, Mdme Isabella 
Powers, and Signor Ria rendered their songs with taste and expres- 
sion, and Mr and Mdme Ewin Frith were, as usual, highly appre- 
ciated, Miss Dinelli’s talent as a violinist is well known, and on 
the ocoasion under notice she exhibited it to advantage. Herr Schu- 
berth made quite a hit with his violoncello solo, ‘‘ Village Holiday,” 
spatliiotiees oeee - repeat and Mr Dinelli deserved all the 

@ he obtained for his ormances on the pi ; 
Schuberth conducted. ” ee 


Mr Gzavssent’s Cuorr.—The concert given by this choir in St 
James's Hall on Tuesday evening was very badly attended, and it 
does not yet appear that way has been made into public favour. Mr 
Geaussent, we trust, will not feel disheartened. e London public 
are slow to discover even a good thing; but a thing which is good 
has its day sooner or later; and the only open question concerns 
holding out till the dawn begins. Tuesday’s programme contained 
many pieces of concerted music, most of which were well sung. 
We may instance Mendelssohn’s Psalm, ‘‘Sing to the Lord ;” 
Gounod’s ‘Ave verum,” charmingly given, and encored with one 
voice ; _ Leslie’s pore “Daylight is fading;” Benedict’s 

Hunting Song ;” and Walter Macfarren’s ‘Cradle Song.”” These 
afforded conspicuous proof of excellent training, and of an indi- 
vidual ability beyond common, Mr Geaussent, together with his 
zealous followers, deserves great credit for capital work, and for the 
position so quickly on after emerging from the comparative 
obscurity of a suburb, Solo performances were numerous at this 
conaeans owing to the engagement of Mdme Trebelli’s party, in- 
ant besides the popular contralto herself, Miss de Fonblanque, 
br C. W. Fredericks, Mr Ghilberti, and the violinist, M. Ovide 
M _ Mdme Trebelli sang, with customary acceptance, Rossini’s 

ensa alla patria,” her favourite song from Carmen, and Schira’s 








‘* La bella mea,” which had to be repeated. She has lost none of 
her power to charm the British public, whose admiration, indeed, 
seems to - by familiarity. Miss de Fonblanque, for whom con- 
noisseurs have always a welcome, gave Massenet’s ‘‘O! bien aimé,” 
and Coenen’s ‘‘Spring Song,” with the unaffected expression 
wherein lies so much of her power. Her singing in the last-named 

iece wanted nothing that high artistic feeling and taste could 

stow upon it. Mr Fredericks and Mr Ghilberti likewise con- 
tributed to the enjoyment of the evening, which was further 
enhanced by M. Musin’s brilliant violin solos. It is somewhat 
difficult to say the same of Chopin’s Rondo in C for two pianofortes, 
as played by Mr Geaussent and Herr Ganz.—D. 7. 


—o—— 


PROVINCIAL. 


Cork.—A series of orchestral concerts was given last week at the 
Theatre Royal. The band of the Dublin Exhibition, which attracted 
so much notice last year, was specially engaged, and contributed 
largely to the success of each evening’s performance. Amongst the 
= ieces played was the overture to Zampa, the ‘‘Amoretten 

‘anze”’ of Gung’l, Haydn’s “‘ Surprise ” Symphony, the overture to 
Figaro, Italiani in Algeria, a selection from Meyerbeer’s Huguenots, 
and several others. One of the chief attractions was the appearance, 
after a long absence, of an old Cork favourite, Mr William Parkinson, 
whose voice has lost none of its old sweetness and still retains most 
of its old power and flexibility. Miss Emily Parkinson, his daughter, 
made her début before a Cork audience, and proved herself possessed 
of a very fine soprano voice. Her various songs were rendered with 
taste and expression. Mr F. H. Young distinguished himself by 
his performance on the piccolo. He gave ‘‘ Welsh airs variés ” on 
the opening evening, and established himself as a master of his 
instrument and an excellent musician. In his other performances 
he was equally successful. Mr A. W. Levey’s violin solos deserve 
special mention. Miss Mary Russell was also very effective in the 
various selections which fell to her lot, and on the whole, including 
some cornet and oboe solos by Mr O’Donnell and Mr Morton re- 
spectively, the concerts gave eminent satisfaction. On the evenings 
of Thursday and Friday, a number of ladies and gentlemen pro- 
duced, by-special permission, the Pirates of Penzance, of which full 
particulars next week. ,A remarkable fact about these performances 
is the exclusion of the ‘‘ gods” at any price, the ladies refusing to 
play to a gallery. This exception is somewhat hard upon the fre- 

uenters of the ‘‘upper circle,” who, in Cork, generally conduct 
themselves with decorum ; but of course nothing can be said against 
the decision of ladies who will have their way !—-J. F. McC. 

Burton-ON-TRENT.—Under the auspices of Sir M. A. Bass, Bart., 
M.P., and the leading county families, an entertainment was given 
on Jan. 31, in the , Bocens hall of Messrs Bass & Co.’s brewery 
establishment. A stage and all necessary accessories had been erec- 
ted in the hall—the stage was constructed on huge beer barrels, and 
the proscenium was — with rich draperies. The scenery and 
drop curtains were speciall —— by a metropolitan artist. The 
approaches tothe hall were lit by the electric light, and lined by firemen 
oa men of the 5th Staffordshire Regiment, of which Sir M. A. Bass 
is colonel. The performance given was Lucrezia Borgia, with Mdme 
Marie Roze as the heroine, supported by the leading artists of the 
Carl Rosa Opera Company, with complete orchestra and chorus. 
Mdme Roze, who is the guest of Sir Arthur and Lady Bass, was 
received with + enthusiasm, and was frequently re-called before 
the curtain. It is estimated that nearly 3,000 people were present. — 
Local Journal, 

Hoyrron.—A concert was given in the Assembly Rooms on 
Thursday evening, Feb. Ist, the singers being Miss Alice Roselli, 
Mrs McLees, and several of the choir of Exeter Cathedral. The 
pianists were Misses McLees and Maud Kempthorne. The songs, 
with the exception of part-songs by Kiicken and Miiller and a 
Serenade by Haydn, were all by English composers. Miss Alico 
Roselli, evidently an immense favourite here, —— Wellings’ 
‘Forget, Forgive,” the same composer's “Tell me again 
(encored, and Pinsuti’s ‘‘ Heaven and h” substituted), Cotsford 
Dick’s ‘*Market Tide,” and Roeckel’s ‘‘Of Course” (of course, 
encored), We are not far out, therefore, in stating that Miss 
Roselli is a great favourite at Honiton. The other singers exerted 
themselves con amore, winning both applause and re-calls, the fair 
pianists following the example of the singers and obtaining the same 
rewards. There was a full and fashionable audience. Much praise 
is due to the Rev. John Copleston, for zeal and energy in arranging 
the concert, which was given in aid of the funds of the Honiton 
Cricket Club, 

Tauntoy.—At the Philharmonic Association Concert on Jan. 26, 
conducted by Mr T. J. Dudeney, Miss Elise M. Watson and Mr 
Loveday sang ‘The Rose of Love,” from Cowen’s Rose Maiden, and 
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Miss Watson, Sullivan’s ‘Orpheus with his Lute,” Mr Biddulph 
Pinchard, Ganz’s ‘‘I seek for thee in every flower,” accompanied on 
the pianoforte by Miss Pinchard. A new song by Mr Dudeney, 
“The Forest Glade,” with very effective flute obbligato, played by 
Mr Rowe, of Bridgwater, was well rendered by Mr Loveday, the 
composer supplying the pianoforte accompaniment. This song has— 
says a local journal—a free and pleasing melody; the music is in 
true sympathy with the words, and it is very effectively harmonised. 
It is likely to become exceedingly popular. The only instrumental 
piece in the first part was Macfarren’s Trio, for flute, violoncello, and 
— in A (andante grazioso and allegro\, very cleverly rendered 
y Mr Rowe, Mr J. Wood, and Mr T. J. Dudeney. The second 
part of the programme consisted of Handel’s Pastoral Cantata, Acis 
and Galatea, for solo voices, chorus, and orchestra. The characters 
were cast as follows :—Galatea, Miss Sibly; Acis, Mr T. Taylor ; 
Damon, Mr Rodda; and Polyphemus, Mr Loveday. The air, 
‘Shepherd, what art thou pursuing?” Mr Rodda sang with care, 
taste, and judgment. Miss Sibly was evidently suffering from the 
severity of the weather, but she courageously resolved not to disap- 
point the society, and she sang the music of Galatea throughout with 
the ability which has rendered her a valuable member of the asso- 
ciation. Her best effort was undoubtedly in ‘‘ As when the dove laments 
her love.” Mr Theodore Taylor sang the music of Acis in capital 
style. He was in fine voice, and added much to the efficient render- 
ing of the cantata. 

BricutTon.—Last Saturday afternoon Mr Kuhe gave a second 
meng ayes of Gounod’s Redemption at the Dome, the work having 

een first introduced to a Brighton audience at Mr Kuhe’s festival, 
last November. Owing to the special railway facilities afforded, 
many persons from a distance took the opportunity of hearing the 
work, and the spacious room was well filled. The performance was 
very satisfactory. The orchestra, (led by Mr Carrodus) and Mr 
Kuhe’s festival choir, numbered 250 performers. The solo vocalists 
were Misses Robertson, Irene Ware, and Fanny Robertson, Messrs 
Barton M’Guckin, Lucas Williams, and Barrington Foote. Mr 
Randegger conducted. Miss Robertson was very successful in 
‘‘From Thy love as a Father,” and great praise must also be 
awarded to the orchestra.—In the Dome on Monday evening was 
held the fifth of the Philharmonic Concerts for the benefit of Mr 
George Watts. The artists were Mdme Marie Klauwell, Miss José 
Sherrington, Mdme Isabel de Vaney, Mdme Patey, Mr Sims Reeves, 
Mr Edward Lloyd, and Signor Foli. The room was completely 
filled, not a seat being vacant. MM. Hollman and E de Paris 
contributed violoncello and pianoforte solos respectively, and the 
band of the 4th Dragoon guards performed selections.—Another 
vocal and instrumental concert was given at the Aquarium on 
Saturday afternoon, January 27, this time in the conservatory. 
Miss Hendon Warde was the vocalist, and Miss Helen Jarman the 
solo ~~ the orchestra being under the conductorship of Mr J. 
Greebe. The Christmas entertainments were brought to a con- 
clusion on the same evening, in the presence of a large audience. 
They have proved one of the most attractive and successful that 
have been witnessed at the institution for a considerable period. 

Bristot.—Mr Walter Macfarren conducted, at the annual concert 
of the ‘‘ Bristol Orpheus Glee Society,” which took place in the 
Colston Hall on Thursday, Feb. Ist., two of his compositions—his 
delicately conceived and finished piece, ‘‘ Shortest and Longest” 
(never given in Bristol before), and his always acceptable “Highland 
War Song”—and neither of which, it is said, he had ever before 
heard given by a choir, though the last-mentioned example has 
been well known for years. The composer of ‘‘ Up, up, ye dames ” 
and ‘‘Gentle, summer rain” was heartily greeted. ‘‘ Shortest and 
Longest” is written in his best vein—elegance of composition, 
tenderness of treatment, and a refined intellectual tone characteris- 
ing it throughout. The choir did their best, and that best was so 
appreciated that a strong attempt to encore it was persisted in till 
Mr Macfarren turned and acknowledged the continued applause. 
Thoroughly descriptive and suggestive is the passage— 


Haste thee away, O wintry sky, 
The weary-hearted weep and say : 
Sad is thy light and slow thy flight, 
Sweet were the words, good night. 


We have never heard his ‘‘ Highland War Song” go with more 
vigour and bounding spirit.—Bristol Mercury. 


Bricuton.—On Monday evening an enormous audience assembled 
in the Dome on the occasion of Mr Geo. Watts’ benefit concert. 
Not only did the spirited entrepreneur make liberal engagements, 
but he was fortunate in that there were no absentees among his 
stars. Mdmes Marie Klauwell, José Sherrington, Isabella de Vaney, 
and ax 4 ; Messrs Sims Reeves, Edward Lloyd, and Signor Foli all 
sang. M. Hollman performed on the violoncello; Mr F, Burton 





gave organ performances to amuse the waiting audience before the 
commencement of the programme ; Mr Watts’ choir was available 
for chorus work, and the band of the 4th Dragoon Guards made 
military music. With such an embarras de richesses, it is possible 
only to refer briefly to the successes of the evening. These were : 
Mdme de Vaney’s “‘ Voi che sdpete,” and the same lady’s charming 
French songs (re-calls), Mdme Patey's Scotch song, “My Boy 
Tammy” (re-call), Mr Lioyd’s ‘‘Courage, dearest heart” and 
‘Romany Lass” (double re-call), Mr Sims Reeves’ “* Deeper and 
deeper still” (re-call), and Signor Foli’s “ Death or Glory ” (re-call) 
M. Hollman—an acknowledged favourite in Brighton—was flatter- 
ingly received, while the performance of a great Military March, 
entitled ‘‘ Cairo,” specially composed by Mr T. Martin, bandmaster, 
and illustrative of recent events in Egypt, was the signal for demon- 
strative applause. The conductors were Messrs de Paris, Randegger, 
and Kingsbury. Mr Watts may be congratulated on well-earned 
success gained by exceeding tact and ably-directed energy.—Y. C. B. 


Worcester. —The third and last of Mr Spark’s concerts for the 
present season was held at the Public Hall on Wednesday evening, 
January 3lst. Notwithstanding the number of musical attractions 
crowded into the current fortnight, the audience was larger than at 
the two previous concerts. It is worthy of notice, as a welcome 
indication of the popular taste for first-class music, that the orchestra 
(to which the minimum charge for admission is made) was crowded. 
The singers were Mdme Trebelli, Miss de Fonblanque, Mr Frank 
Boyle, and Signor Ghilberti. The pianist was Mr W. Ganz, and 
the violinist, M. Musin. Mdme Trebelli was in capital voice, sing- 
ing Rossini’s “ Pensa alla Patria” (Z’Jtaliana in Algieri), so well that 
she was obliged to return and give another song—the Habanera from 
Bizet’s Carmen. The same compliment was paid her after Signor 
Schira’s admirable aria, ‘‘La bella mea,” which the accomplished 
singer repeated. M. Musin and Mr Ganz began the concert with 
a capital performance of Thalberg and De Beriot’s duo from Les 
Huguenots, M. Musin afterwards producing a furore by Leonard’s 
‘‘Souvenir de Bade,” and Paganini’s transcription (for the fourth 
string) of the Prayer from Rossini’s Mos¢ in Eyitto. Mr Ganz’s solos 
were by Rubinstein and Schumann, and his own popular galop, 
“Qui Vive” (encored). Signor Ghilberti’s fine voice was heard to 
advantage in ‘“‘The minute gun ” (Pinsuti), and the famous old song, 
‘* Down among the dead men.” Mr Ganz was accompanist through- 
out the concert, and discharged his duty with the ability and dis- 
cretion of a ‘‘ master in the art.” Mr Spark is to be congratulated 
upon the excellence of the concert, which brings to a worthy con- 
clusion the very successful series given by him this season. The 
arrangements were carried out with care and courtesy by the 
stewards under Mr Spark’s direction. We should mention that the 
hall was, as usual, decorated with plants from the nursery of Mr 
Haywood, 


Eprxpurcu.—Herr Rothfeld, one of our best known professors of 
music, held his annual matinée musicale at his residence, 19, Great 
Stuart Street, which, as usual, was a complete success, despite the 
stormy weather. Mr Rothfeld was assisted by a large number of 
his pianoforte pupils, and additional interest was given to the con- 
cert by the presence of Mdlle Breidenstein, Saxony Court singer, 
who, it may be remembered, sang here with acceptance at the Reid 
Festival concerts two years since. Mdlle Breidenstein gave a 
charming little song composed by Mr Rothfeld, entitled ‘‘ Winter- 
lied,” and Sir Herbert Oakeley’s ‘‘Sunny South.” The pianoforte 
selections embraced examples of Hofmann, Rubinstein, Brahms, 
Schumann, Raff, Liszt, Chopin, and others ; and while all the young 
ladies who played gave evidence of musical ability, without ap- 

earing invidious we may mention specially the performance of a 
Rondo for two pianofortes by Chopin, a “‘ Fantaisie Impromptu ” by 
the same composer, and a Barcarolle by Schubert, as alike highly 
creditable to master and pupils.—Daily Review. 


BIRMINGHAM. —It is the ambition apparently of Messrs Harrison, 
the conductors of their unquestionably ‘‘ popular concerts "—says 
the Daily Post—to be all ary to all men, and to cater for every 
variety of musical taste. The lovers of classical music having been 
consulted on a former occasion, it was on Monday night the turn of 
the votaries of song and ballad, and though the claims of instru- 
mental music were not wholly overlooked, the selection was of a 
decidedly popular order ; but everything was the best of its kind, 
and the trivial character of some of the songs and ballads was, to 
some extent, redeemed by the admirable manner in which they were 
executed. This will be readily understood when we state that the 
singers were Mdme Marie Roze, Mdme Trebelli, Miss de Fonblanque, 
Mr F. Boyle, and Signor Ghilberti. Besides these artists, Mdme 
Menter (pianist) and Mons. Ovide Musin (violinist) were engaged. 
The accompanist was Mr W. Ganz, and the concert gave entire 
satisfaction. 
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Kirkcapy.-—On Friday evening, Feb. 2nd, Mr John Curwen, of 
London, delivered a lecture on the Tonic Sol-fa system of music in 
the old Free Church. There was a large audience, over which Mr 
Robert Douglas, Dean of Guild, presided. Mr Curwen, who is a 
son of the inventor of the system, gave a highly interesting address, 
in which he sought to show the great advantages possessed by the 
Tonic Sol-fa system over the old method. At intervals, a choir of 
forty voices, conducted by Mr Ballantyne, rendered several pieces 
of music in a very creditable manner. The proceedings proved very 
successful and enjoyable. At the close Mr Curwen received a 
hearty vote of thanks, as also did Mr Douglas, who evinces much 
interest in the matter of psalmody.—Hdinburgh Daily Review. 

Norwicu.—The Gate House Choir commenced their twelfth sea- 
son on Friday evening, Feb. 2nd, with Purcell’s 7’e Deum, the lead- 
ing parts being taken by Mrs Edwin Nuthall, Mrs. Charles Cubitt, 
Miss Josephine Woodrow, Mr John Lincoln, and Mr H. J. Ludlow, 
conducted by Mr Kingston Rudd, The performance was in every way 
successful. The rest of the evening was occupied with the Grand 
Quartet for pianoforte, violin, viola, and violoncello, in F minor, Op. 
2 (Mendelssohn), (Messrs Kingston Rudd, J. T. Carrodus, C. W. 
Doyle, and Edward Howell), Beethoven’s Serenade in D major, Op. 
8, for violin, viola, and violoncello, (Messrs J. T. Carrodus, C. W. 
Doyle, and E, Howell), and a selection of excellent songs. The 
instrumental music afforded, as may be supposed, a great treat to 
the appreciative audience which filled Noverre’s room, and, alto- 
gether, the concert was well worthy the high repute of the Gate 
House choir.—After a lengthened existence the Philharmonic 
Society seems to gather renewed vigour as it grows older, and with 
Mr F. W. Noverre as leader, and Dr. Hill as conductor, appears 
capable of attacking successfully the most difficult compositions. 
Messrs Noverre, N. Shalders, H. Thouless, W. Heaver, and R. 
Price, played the andante and finale from Beethoven’s quintet in E 
flat. ‘The band gave Haydn’s Symphony in E flat, the andante and 
allegro vivace from Mendelssohn’s ‘* Reformation Symphony ;” the 
overture written by Mozart to La Villanella Rapita, and 
Suppé’s overture, Poet and Peasant. Misses Dimmock and 
Louise Dimmock were the singers. The concert, which is the sixty- 
fourth given by the society, was fully attended, the company includ- 
ins the Mayor (C. R. Gilman, Esq.) and Mayoress, the Deputy- 
Mayor and Mrs Hunter, &c. 








VASTLY IMPROVED, | 

( ‘* The Princess of Wales is at the head of a conspiracy to Boycott Hurling- 
ham until the Gun Club shall give up slaughtering pigeons,” —See News- 
| papers.) 
| Hooray! we shall not see again | They’d hunt a bull along a lane 
The vile old times, Matilda Jane! | Until the beast would grow insane, 
Matilda Jane, the base old times | And (as intended) gore and slay 
Were marked by most revoltingcrimes,| The peaceful people on its way. 

And ecrue!ty was deep of root— There's sport—and murder in to 

Lct’s go to Hurlingham and shoot. | boot— 


And as we wend our way thereto This way to Hurlingham to shoot. 


l'll tell you what they used to do, The list of their misdoings mocks 
I'll tell of all the cruel ways | The memory—the fights of cocks, 
Of those departed, bad old days, The quails incensed by bits of rag, 
Yourblood will curdle while en route | The two tom-cats within the bag. 
To lively Hurlingham to shoot. | Too painful is the theme to moot ; 


l'bey were accustomed, I declare | Let's go to Hurlingham and shoot. 


Most solemnly, to bait the bear-— | They used —it gives me pain--but there 
To bait the bear, and give him pain—} They used to hunt the fox and hare, 
They were, indeed, Matilda Jane. | And lavish fortunes for the treat 
At such degraded sport we hoot; | Of killing things they couldn't eat— 
And so to Hurlingham to shoot, | A truly worthy kind of loot !— 


| a : 
They had a habit—how it shocks !—| But let's to Hurlingham to shoot, 


Of shying at defenceless cocks ; But there, Matilda, clear your brow; 
Just think, Matilda—with a stick ! | Such cruel sports are banished now, 
The thought’s enough to make you! And man no longer seems to gain 
sick ; | His chief delight by giving pain. 
The act unworthy of a brute— | 


As mild humanity’s recruit, 
But come! To Hurlingham to shoot, | He goes to Hurlingham to shoot. 


Fun, 











Leirstc,. — A new Violin Concerto, from the pen of Moritz 
Moszkowsky, was performed for the first time, with great success, 
en the 18th ult., at the Gewandhaus, by Emile Sauret, who was, 
probably, never heard to greater advantage. The playing of the 
orchestra was fine. The composer himself conducted. Only one 
rehearsal had been possible, 








MUSIC AT BOULOGNE-SUR-MER. 


Notwithstanding the bad weather, a large audience attended the 
last Philharmonic Society’s concert. ‘The “honours” of the 
evening were accorded to M. Ifenri Maréchal for his Etoile, 
an idylle for soli, chorus, and pianoforte (the orchestra being 
“non est”). M. Bosquin and Mdlle Faye rendered their parts 
charmingly, accompanied by M. Brunel. What can be said of 
the piece de résistance—la Flite Enchantée, “du divin Mozart,” 
more than it is always young and charming. Although a century 
old, it is as fresh as ever. It was a delightful novelty to hear 
even one act of this chef-d’euvre given in a concert-room and 
rendered by M. Bosquin, Mdlle Simonnet, and Mdlle Faye so 
conscientiously. The applause and re-call at the conclusion was 
unanimous and hearty. Certainly M. Alexander Reichardt, the 
indefatigable director, deserves the thanks of the subscribers. 
For three years M. Reichardt presided over the destinies of the 
Philharmonic Society, of which he is the founder, and we have 
had constant proofs of his solicitude both for the art and the 
artists. His connection with the artist-world and his constant 
search for all that is excellent in music have made him absolutely 
essential to music-lovers at Boulogne. We do not hesitate to 
repeat what we have heard stated in every quarter. The 
concert was successful in every way, two of our young local 
singers, Mdlles Ducquois and Farmer, sustained their reputation 
even With the artists of the first rank. Both possess fresh and 
sympathetic voices. M. Dubout also met with the approbation 
of the audience, and a young harpist, Mdlle Gabrielle Riwinach 
(ler pria de harpe du Conservatoire), exhibited true artistic 
feeling in her performance, and, to complete the success of the 
concert, Mdlle Simonnet gave the “ Shadow Song” (Dinorah) in 
perfection. To conclude, the concert was altogether the most 
satisfactory ever given at Boulogne.—A. B. 








Sr Prrerspurcu.—Ponchielli’s Gioconda has proved. exceedingly 
successful, The applause was very enthusiastic. Mdlle Durand, 
Cotogni, Bevignani, and Albert Vizentini were all called on. 

DrespEN.—Like the ‘‘ frozen-out gard’ners,” seen now and then 
during the winter in the streets of London, Johannes Elmblad, bass 
of the Theatre Royal, is complaining bitterly about having no 
work to do—he has sung once only in the last two months, and, as 
the management do not appear inclined to employ him more fre- 
quently, he requests that his engagement may be cancelled. 

MEININGEN.—The programme of the concert given on the 23rd 
ult. by the Ducal Orchestra contained only works by Raff. They 
were—‘‘ Overture on the chorale: ‘Ein feste Burg;’” ‘Die 
Libesfee,” characteristic piece for violin, performed by Herr 
Fleischhauer ; ‘‘Pianoforte Concerto in C minor,” performed by 
Herr Hans von Biilow; and the Symphony: Jm Walde. From the 
above it will be seen that Herr von Biilow has recovered from the 
mental attack from which he has been suffering. 

DiisseLporr.—It is now definitely decided that the Rhenish 
Musical Festival shall take place here on the 2nd and 3rd June. The 
works set down for the 3rd are: *‘ Festival Overture” (Raff) ; three 
Choruses for Male Voices « capella—* Friihlingsnahen ” (Kreutzer), 
‘¢ Wasserfabrt ” (Mendelssohn), ‘‘Liebestreue” (Carl Wilhelm) ; 
and solo pieces, to be selected by the Male Choral Association. 
3esides the above, the following important choral compositions will 
be executed—‘‘ Die Hunnenschlacht,” for male chorus, orchestra, 
soprano, and baritone, Zillner; and ‘ Rheinfahrt,” for male 
chorus, orchestra, and baritone, written expressly for the occasion 
by Jul. Tausch, who will officiate as director of the Festival. 





Miss S. A. Srowe’s Lrrerary Propuctions.—In a recent issue of 
the New/ound/and Times there appeared a seasonable essay, entitled 
Christmas Chimes, by Miss S. A. Stowe, of Hereford, and, in addition 
to a very giatifying notice of the piece, the publishers did the 
authoress the high, but certainly well-deserved, compliment of 
reproducing it in a subsequent number. In the editorial note these 
sentences occur :—-‘‘ We have no hesitation in saying that our 
readers will pronounce Christmas Chimes to be a beautiful piece of 
composition, In fact, it will delight the eye of ‘ The Fisherman’s 
Friend.’” In two of the issues, also, which lie before us, there are 
— specimens of poetry from Miss Stowe’s pen, one being a 
poetical acrostic (‘‘ A Happy New Year to Our Readers ”), and the 
other a poem entitled ‘‘Christmastide.” We may add that Miss 
Stowe has written for the Newfoundland Times, both in prose and 
verse, for a lengthened period.—Hereford Times, January 22, 1883. 
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WAIFS. 

Signora Varesi has been singing at Parma. 

Sig. Magotti’s Ultimo Faliero has been well received at Terni. 

The Teatro Avvalorati, Leghorn, is announced to re-open with 
opera. 

The Politeama, Trieste, has been opened for a short operatic 
season. 

A. Wallerstein, the composer, is in Rome, where he intends 
spending some months. 

Sig. Cornaro will shortly marry the daughter of the Marchese 
Matteo Ricci, Florence. 

Fr. von Holstein’s opera, Der Haideschacht, has been revived at 
the Stadttheater, Cologne. 

Mdme Albani, as Elvira in J Puritani, met with an enthusiastic 
reception at St Louis, U.S. 

A new buffo-opera by Herr von Suppé is in rehearsal at the 
Theater an der Wien, Vienna. 

V. Nessler’s opera, Der Wilde Jédger, has established itself firmly 
in public favour at Strassburgh. 

Tolanthe reached its fiftieth performance at the Bijou Theatre, 
Boston, U. S., on the 22nd January. 

Rehearsals are being held every day in Philadelphia, U.S., for the 
Grand Musical Festival there in May. 

According to the Opinione, Tamagno, the tenor, has taken the 
Teatro Costanzi, Rome, for the spring. 

The new operatic company at the Ducal Theatre, Coburg, in- 
augurated their season with J/ 7'rovatore. 

The tenor Balzofiore has created a very favourable impression in 
the opera of Lucia at the San Carlo, Naples. 

Sig. Angelo Ferrari, manager of the Operahouses at Buenos Ayres 
and Rio Janeiro, is expected shortly in Milan. 

Mr William Dorrell has returned from his residence in Sussex, and 
will remain in town until the Easter Vacation. 

A Naples paper announces the approaching marriage of Signorina 
Emma Colonna and the baritone, Kaschmann, 

It is reported that Vienna will have an Italian operatic company 
this year, and that the manager will be F. Merelli. 

The Polish Theatre, opened in St Petersburgh by the permission 
of the Emperor of Russia, has not proved a success. 

The receipts from the fifth performance, with Gayarre, of La 
Favorita at the San Carlo, Naples, were 14,000 lire. 

Herr Angelo Neumann, with his Nibelungen company, will give a 
series of performances in April at the Fenice, Venice. 

Boito’s Mefistofele is again being performed at Modena, and with 
even more applause than on its first production there. 

Sig. Terziani’s new opera, L’ Assedio di Firenze, has been in re- 
hearsal at the Teatro Apollo, Rome, for some time past. 

Marcello Rossi, the violinist, has been appointed Chamber 
Musician to the Grand-Duke of Mecklenburg-Schwerin. 

A Stringed Quartet by the organist, William Hepworth, who is 
resident in the town, has been well received at Chemnitz. 

Mdme Pauline Lucca is much applauded as Hermosa in Ch. 
Gounod’s T’ribut de Zamora at the Imperial Operahouse, Vienna. 

The Duke of Saxe-Coburg has conferred the Ducal Medal for Art 
ot ee (with the Ribbon) on Herr Krolop of the Royal Opera, 

erlin. 

W. Freudenberg’s new opera, Die Miihle im Wisperthal, was 
produced a short time since at Magdeburgh, and favourably 
received, 

A new opera, Sara di Toledo, by Sig. Carlo Lutti, will be per- 
formed, for the first time, in the spring at the Teatro della Pergola, 
Florence. 

Norma is shortly to be performed at the Teatro Real, Madrid, 
for the début of Signorina Bird, engaged in the place of Mdme 
Fursch-Madi. 

Bellotti-Bon, the well-known Italian theatrical manager, com- 
mitted suicide by shooting himself with a revolver, on the 3lst 
January, in Milan. 

Some members of the company which was at Santiago are now 
making a concert-tour, in the course of which they will visit all the 
principal towns of Chili. 

Bottesini’s operetta, Nerina, first produced at the Marchese 
Bivona’s private theatre, Naples, will shortly be performed at the 
Circolo dell’ Unione in the same city. 

Four performances of Poliuto, with Signorina Borghi-Mamd and 
Sig. Tamagno in the two leading characters, are to be given next 
month at the Teatro Brunetti, Bologna. 





The King of Roumania has sent Carl Reinecke, at Leipsic, the 
Officer’s Cross of the Roumanian Crown, while the Queen has for- 
warded him her portrait with an autograph inscription. 

The first opera of Verdi’s acted in Paris was Nabucco, brought 
out at the Italiens on the 23rd October, 1845 ; and the last, Aida, 
produced at the Grand Opera on the 22nd March, 1881. 

M. Ernest Reyer, composer of La Statue, has gone South for the 
benefit of his health. He intends staying a short time at each of 
those pleasant resorts—Cannes, Nice, and Monte Carlo, 

Herr Levy, the well-known Capellmeister at the Theatre Royal, 
Munich, has been so ill as to be compelled temporarily to give up his 
duties and seek rest and change of air at Arco in the Tyrol. 

Malle Nadina Boulicioff, a young Russian lady, a pupil of Mdme 
Marchesi’s, has been much applauded, at Modena, as Marguerite in 
Boito’s Mefistofele, and Alice in Meyerbeer’s Robert le Diable. 

The twenty-seventh annual dinner of the Musical and Dramatic 
Sick Fund was held on Wednesday night, under the presidency of 
the Lord Mayor, when subscriptions amounting to £241 7s. 6d. were 
announced, 

Ch. Gounod’s Redemption, with French words, has been given in 
Rotterdam, the principal vocalists being Mdlle A. Kufferath, of 
Brussels, and M. Fontaine, professor of singing at the School of 
Music, Antwerp. 

Carl Heymann, the pianist, has been suffering from a severe 
nervous complaint, but has so far recovered as to be able to take a 
trip for change of air to Italy. He will not resume his professional 
duties till next season. 

Mr Brinley Richards is announced to give a lecture on April 19th, 
at the Society of Fine Arts, on ‘‘The Music of Wales and the 
Eleventh Century MSS. in the British Museum.” ‘The chair will be 
taken by H. Richards, Esq., M.P. 

The Czar presented Sig. Cotogni, after the success achieved by 
the latter at St Petersburgh in Hamlet and Don Giovanni, with 
the large Gold Medal for Merit, a mark of distinction previously 
accorded to only two artists, Rubini and Mdme Adelina Patti. 

The Academical Board of Trinity College, London, have awarded 
the gold medal to Miss Melloney Stephens, of St Leonards-on-Sea, 
for her essay on ‘‘ The value, to a Musician, of a Knowledge of 
Modern Languages,” and the prize of two guineas to Miss H. L. 
Elmes, of Addlestone, for her essay on ‘‘ Karly Writers for the 
Pianoforte.” 

Female wrestlers are the latest and least commendable novelty of 
the Parisian stage. The troupe, consisting of four lady athletes 
wearing very neat costumes, appear at the Follies Bergére, where they 
hee together every evening for prizes offered by the management. 
The Paris papers state that occasionally ambitious amateurs enter 
the lists with these professionals, and are not always defeated. 

Mr Lazarus AND Mozart's ‘CLARINET ” QuINTET.—The Popular 
Concert on Saturday, Jan. 27, opened with Mozart’s quintet in A 
major for clarinet and four-stringed instruments. Although written 
in concertante style the clarinet part necessarily claims chief atten- 
tion from the contrast of its quality of tone with that of the stringed 
instruments. In the performance on Saturday, Mr Lazarus fully 
sustained his high reputation. In beauty of tone, refinement of 
style, and an expressive cantabile worthy of the greatest vocal 
artist, his playing was such as has never been excelled by himself or 
any other clarinettist. His rendering of the tender larghetto was a 
display of rare excellence ; while in the more brilliant passages the 
executant, although distinguished as a concerto player, never forgot 
that in this quintet the clarinet isa component part of a great whole. 
Mr Lazarus's fine playing throughout produced a marked impression. 
That the work was altogether worthily rendered may be inferred 
from the names of the other instrumentalists—Mdme Norman 
Néruda, Mr L. Ries, Mr Hollander, and Signor Piatti.—Daily News, 
Jan, 29th. 








Kirv.—After spending Christmas at her country house near 
Bologna, Mdme Etelka Gerster came here on the 16th January, and, 
before leaving, will, it is announced, sing in Lucia, Rigoletto, La 
Traviata, Il Trovatore, Aida, ll Barbiere, Faust, and Les Huguenots 
(the Queen of Navarre), the terms paid her being 14,000 roubles a 
night. In March she is engaged at the Milan Scala, 


Maprip.—Mefistofele has been received with favour at the Teatro 
Real, the principal characters being sustained by Signorina Teodorini, 
Signori Masini, and Nanetti, who, with the conductor, Sig. Goula, 
were repeatedly called on. Arrigo Boito, also, was present, and 
much applauded by the public, besides being especially complimented 
by their Majesties, who had witnessed the performance with the 
greatest interest. 
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Bertin.—The new three-act buffo opera, Der Bettelstudent, pro- 
duced on the 24th ult. at the Friedrich-Wilhelmstadtisches Theater, 
is a decided success, and generally declared to be one of the hest 
specimens of its class known for a long time. The libretto, supplied 
by Herren Zell and Genée, is amusing and unobjectionable, no slight 
recommendation now-a-days, when scarcely a single buffo o era 
appears to be accounted complete without a goodly amount, bot in 

lot and dialogue, of thinly veiled impropriety. The music is by 
Herr Carl Millécker, who has cleverly worked into it various Slav 
melodies which impart a pleasant and appropriate local colouring, 
the action being laid at Cracow in 1704. Well cast, admirably put 
on the stage, and produced under the personal supervision of Herr 
Millécker, who himself conducted on the first night, the opera, as 
already stated, is adecided success. Two exceptionally great works: 
Beethoven’s Ninth Symphony (in its entirety), and Mozart’s Grand 
Mass in C minor, were given at the 34th concert of the Royal High 
School of Music, under Professor Joseph Joachim. The performance 
of both works was, if not absolutely perfect, entitled to very high 
praise.—At the first Wiillner Concert of the second series, or 
“Cyclus,” to use the word now fashionable in Germany, Herr Eugen 
d’Albert took the place of Mdme Anna Essipoff, who, to the great 
regret of her countless admirers, was prevented by indisposition 
from appearing as announced. It is to be hoped the gifted lady’s 
indisposition is only of a trifling nature and that she will soon be 
entirely restored to health. There were two novelties in the 
programme, the “‘Charfreitagszauber,” from R. Wagner's Parsifal, 
anda Symphony in A minor, by Camille Saint-Saéns, both being well 
received, despite the fact that the former is not fitted for the 
concert-room and that the latter is characterised rather by tact and 
cleverness than well-marked originality. 


‘ Advertisements. 


Just Published. 


OUT OF TOWN. 
A SET OF HUMOROUS PART-SONGS FOR’ MIXED VOICES. 
(With or without Accompaniment.) 

No. 1. AGLIMPSE OF THE PASTORAL. No. 2. A MIDSUMMER DREAM. 
3. THE CHARM OF RURAL LIFE. 4. BEWARE OF THE BULL! 
5. IN THE WOODS. 6. ON THE WATER. 

7. THE PICNIC. 8. GOOD BYE! 
Written and Adapted by 
WALTER MAYNARD. 
Price 3s. net. 
(Separate Numbers, 6d. net.) 


London: Duncan Davison & Oo., 244, Regent Street, W. 
N.B.—The right of performance not reserved. 
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THE WOLSELEY MARCH. 


For THE PIANOFORTE, 
Composed, and dedicated to —— Lord WOLSELEY, of Oairo, G.O.B., 
G., b 


-O.M.G., by 
MRS MOUNSEY BARTHOLOMEW. 


Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 
_ “Conspicuous among the recent publications of Messrs Duncan Davison & Oo. 
is the ‘Wolseley March,’ composed by Mrs Mounsey Bartholomew, Mrs 
Bartholomew is too good a musician for mere ‘ hack’ work, and her march 
rightly claims higher rank than that of ordinary piéces d'occasion. It is a ve ry 
good thing indeed; worthy of notice for itself alone.”—Daily Telegraph. 


PLAYED BY MADAME MENTER AND MARIE KREBS. 
PARANTELLE DE LA MUETTE DE _ PORTICI 


Py een pt Liszt, as — by Mdme MENTER and Malle 
= KREBS, is publis » price 4s., t NCA) ¥ 
seme Lome, _- plished, price 4s., by Duncan Davison & Co., 244, Regent 


s SWEETEST SLUMBER,” 
“THY DEAR NAME,” 
“IN THE HAVEN.” 

Three Songs, for Tenor or Soprano, by H.C. HitieRr; net, 2s. each.— H. O. 
Hiller is both poet and musician. ‘Sweetest Slumber,’ serenade, if well sung, 
will make a great and favourable impression, ‘Thy Dear Name’ and ‘In the 
Haven are tender and touching songs.”—Graphic. ' “‘ Sweetest Slumber ’—not 
without grace ; ‘Thy Dear Name ’—the melody has sentiment and a graceful 
swing in it.”"—Musical Standard. ‘‘‘In the Haven’ will make an effective 
concert song.”—Musical Standard, London: Duncan Dayison & Oo., 244 
Regent Street; or, by order, from any Musicseller. : ; 


IA POMPA DI FESTA. Grande Marche, pour Piano, a 
Davie & Oe aan Pa mas 74 Beare Price 4s, London: Duncan 
. ‘ “HER VOICE.’ 

ER VOICE.” Tanace Gresonr’s popular Song (poetry 


by “A Soldier’s Daughter”), sung by Mdme Enriquez, i lished 
price 4s., by Duncan Davison & Oo., 244, ae Street, W. QuEzZ, is published, 














NEW DUETS 
VIOLIN & PIANOFORTE. 


SOUVENIRS PITTORESQUES 


POUR 


VIOLON ET PIANO, 
Composfs rt Depizs A MISS LILIAN COLLIER, 








PAR 
JOSEPH L. ROECKEL. 
Book 1. Book 2. 
. No. 1. DOUCE TRISTESSE. No. 4. DANSE CAMPAG- 
2. ROMANCE. NARDE. 


3. ADIEU A CARTHA. | 5. REPOS DU SOIR. 
MARTHA. | 6. A L'ESPAGNOLE. 


Book 8. 
No. 7. VALSETTE. 


8. REVE DE BONHEUR. 
9. GAVOTTE JOYEUSE. 


PRICE FOUR SHILLINGS EACH BOOK. 





“Very easy, exceedingly pretty, well written, and most 
effective.” — Review. 


New Duets for Violin and Pianoforte 


M. SAINTON. 


CAVATINA. 4s. | UN SOUVENIR. 6s. 
SCHERZETTINO.4s, FANTASIA ECOSSAISE. 6s. 
TARANTELLE. 4s. | BERCEUSE. 4s. 


New Duets for Violin and Pianoforte 


HENRY FARMER. 
PATIENCE. — | PIRATES OF PENZANCE. 


Fantasia on Favourite Airs Fantasia on Favourite Airs 
from Sullivan’s Opera, 5s.| from Sullivan’s Opera, 5s. 








CHAPPELL & CO., 50, NEW BOND ST.; 





Anp 15, POULTRY, E.C. 
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Chopin’s Twenty-seven Studies. 

Stephen Heller's Album. Op. 138 . . 

Henri Roubier’s Twenty Melodies of Franz Schubert 

Stephen Heller’s Twenty-four Preludes. Op. 81 

Chopin’s Highteen Nocturnes ; 

Czerny’s One Hundred and One Exercises 

Czerny’s Etude de la Vélocité 

Schumann's Phantasiestiicke. Op, 12 

Schubert's Eight Impromptus 

. Liszt's Soirées de Vienne 

. Clementi’s Six Sonatinas. Op. 36 . : : : 

2. Stephen Heller’s Thirty-two Patel Op. 119 (a 
Mademoiselle Lili) .. Das MS. 


VOCAL. 


. Concone’s Fifty Singing Lessons (pour le medium de la voix) 
. Constantino Perugini. Six Lessons in Solfeggio for two voices 
. Niels W. Gade. Eight Vocal Duets (English and German words) 
. Franz Abt. Ten Vocal Duets (English and German words) .. 
. Romanini and Nava. Twelve Solfeggios for Contralto voice 
. Keller. Hight Vocal Duets (English and German words) 
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